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GREEK POETRY COMPOSED BY POLISH AUTHORS
IN THE 16™ AND 17™ CENTURIES®

By

JANINA CZERNIATOWICZ

Research into the reception of Hellenic studies in Poland in the 16" and 17"
centuries has revealed an unusual phenomenon among the interests and studies
of the time that have come to the attention of our philologists and historians of
culture and ideas, namely poetry and prose composed by our countrymen in the
language of the ancient Greeks.

Such literature was connected to the discipline of Hellenic studies, then still
new, implanted in Poland with great enthusiasm from the early 16" century in
an emulation of other European countries. The new discipline took on diverse
forms, but primarily that of teaching the language, of lectures on ancient Greek
literature held at the Cracow Academy and at schools, and of printing Greek texts
in Poland: in the original, in Latin translation and eventually in Polish'. On that
substrate grew original Polish literature in Greek; poetry first, and then prose.
There was a substantial output of texts, short and not so short, most of them oc-
casional in character, including ample poems whose authors wanted on the one
hand to honour outstanding personages or celebrate extraordinary events, or to
express their religious sentiments, and on the other to demonstrate their high-
class education, humanistic refinement and command of a language unknown in
Poland until then.

That phenomenon, not yet fully noticed and brought to light, absolutely
deserves a place in the studies of culture in Poland at that time; thus it has
been deemed right to publish that legacy wrested from the depths of oblivion.
Prompted by Professor Marian PLEziA, an edition of it has been planned by the
Classical Philology Commission of the Polish Academy of Sciences, Cracow
section, under the title Corpusculum poesis Polono-Graecae as a supplement to
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Results from research into the reception of Hellenic studies in Poland have been published
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the Corpus antiquissimorum poetarum Poloniae Latinorum. Before it is possible
to publish the Corpusculum, however, let it be preceded by at least this article
reporting on the extent of material recovered.

The collection includes works by Poles and persons closely connected to
Poland and its culture, among whom there are Greeks settled in Poland, the
Italian humanist Pietro Illicino, and students at our academies and colleges bear-
ing foreign names. There is a separate section for the works of Hellenists of
Gdansk (Danzig), who must not be ignored as that region belonged to Poland
then (first to the Kingdom of Poland, then later on to the Polish-Lithuanian
Commonwealth) and had lively relationships with the main body of the country.
The collection does, however, omit the works of Hellenists from Silesia and
Western Pomerania, who had foreign names and were active in foreign circles.

The poetry collected so far, though not particularly abundant, does come to
more than a hundred texts of varying length, from a few lines to really long works.
It should be noted that not all the poems we have information about have been
preserved; we have reports of at least some of the lost works, including, alas, some
by such eminent Hellenists as Szymonowic, Burski, Zérawski and Niegoszewski.

Works of both prose and poetry would rarely be published as separate edi-
tions; usually they were appended to some other texts they related to, making
them difficult to find in the sea of publications of the period. They were mostly
printed in Cracow (Krakéw), but also in Vilnius (Wilno), Zamos¢, Lviv (Lwow),
Poznan and Gdansk. A few came out abroad, in Venice, Rome, Frankfurt on the
Oder, Wittenberg, Antwerp and Leiden. They were all published between 1531
and 1650; outside of Gdansk, no more such works were created afterwards, which
is actually not all that strange considering the disaster the people of Poland went
through from 1648 and for many years on, and the cultural change that followed it.

The social circles which saw the composition of those poems were primarily
academies, academic schools and Jesuit colleges, or their professors and students.
It is only rarely that personages not connected with the educational system wrote
in Greek; those were for instance Jakub Przytuski, Andrzej Trzycieski (Junior),
Stanistaw Warszewicki, Piotr Wierzbigta Biskupski, Stanistaw Niegoszewski,
Sebastian Klonowic or Grzegorz Knapiusz.

Rarely, there is among those Greek poems one which was not composed for
a particular occasion: Stanistaw Mareniusz’s biblical epic Evangelium Nicodemi,
Klonowic’s pieces appended to his (Polish) poem Flis, the religious poetry of
Gdansk Hellenists or Knapiusz’s Adagia and Hymns. The rest, a large majority,
are all occasional poems. They include elogies, gratulationes, epithalamia and
dirges for kings, bishops and other eminent persons, as well as poems in honour of
such institutions as the Cracow Academy, the Church or the Gdansk Gymnasium;
finally laudations of specific literary works and graduates of academies.

The prevailing metre was the elegiac couplet, with dactylic hexameter applied
quite often, and lyrical metres occasionally, as in Stanistaw Niegoszewski, Urban
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Brillius, Aleksander Obuchowicz or Grzegorz Swiecicki; finally in Knapiusz’s
Adagia one finds iambic trimeter.

In this paper I shall not analyse individual poems in detail, nor shall I quote
each and every author. Rather, it is my intention to present especially the more
talented poets and longer texts, but also some minor authors for a complete pic-
ture, with excerpts from their works serving as samples of their art.

Among the greatest is Stanistaw Mareniusz, the author of the epic Evangelium
Nicodemi in approximately 2500 hexameters, written in the language and
style of Homer; another outstanding poet is the gifted improviser Stanistaw
Niegoszewski with his laudatory song in lyrical metres, composed in honour
of Jan Zamoyski; other particularly talented authors include Urban Brillius and
Aleksander Obuchowicz with their salutatory odes for Tomasz Zamoyski. From
among the professors of the Cracow Academy we must not fail to mention Adam
Draski; and the two Hellenists, Mikotaj Zérawski and the eminent philologist
and lexicographer Grzegorz Knapiusz, were also wont to compose works of
Greek poetry and also count among the outstanding authors.

To illustrate the evolution of that literature I am going to present samples of
it in chronological order, selecting as promised above only some of the authors
and quoting their works in excerpts.

Let two shy, brief essays into poetry demonstrate to the reader what the be-
ginnings of those efforts were like. The first, an epigram addressed to the reader,
is to be found in our famous physician and Hellenist Jozef Stru$ (Struthius), ac-
companying his treatise and commentary on Lucian’s On Astrology, published in
Cracow in 1531. Signed with the initials V' T, the elegiac couplet runs:

IMpos avayiyvdokovta
>TtpouTiou Epyov T 8¢ pilov kai 1dU yévorto
85 Tepl TAOV AoTPGY KEAAE™ 18eiv EpaTan.

In the following year, Marcin Kromer, then still a young, enthusiastic
Hellenist, published an epitaph for the death of Jan Mymer, brother of the lexi-
cographer Franciszek Mymer. As was the ancient custom, he put it in the form
of an elegiac couplet as well:

Tov 16 ¥y lwdvvny &p’ edé€aTo ofjua Muunpov,
Be€i&x v AoTdV KékTave aipoxapdov.

Skipping a few minor poems from 1533, 1539 and 1545 let me quote from
a more mature poem, written by Jakub Przytuski and placed by him in the in-
troduction to his work, Leges seu Statuta Regni Poloniae (Cracow 1548 and
1551-1553), a collection of laws, to encourage the youth to study those laws and
to observe them in times of peace and of war. That parenetic text in 20 hexam-
eters begins (according to the 1551-1553 edition) thus:
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SapuaTing Epopav TO ouvédplov 0TI ATTAVTWY
OKNTITPOPdpav £0EATS KaAds Te BéluoTas dkovewy,

& ool Tpooeépopey TPOPpPwv AdPe PIBAla TalTa,

€vB’ ofs viv CéovTés Bev ET1 unv yneopopoiot,

s Bel év elprivns dyopd ToAéuou BopUPe Te

ocauTdV Exew, Ti 8 &el peAeTGV TOV TTolwéva Aaddv

Kol OKOTIEElY T& T’ €6vTa, T& T €00oHEVa, TIPS T EOVTA...

A religious poem worth noting was composed by Apollo Winkler of Wroctaw
(Breslau), who lived in Cracow for years and was active in the Cracow Academy.
Published in Cracow, or possibly in Wroctaw, around 1553 under the title Carmen
elegiacum graeco-latinum in Natalem lesu Christi, it was written in elegiac cou-
plets; there, too, we find reflections of Homer’s style in the form of phrases and
epithets taken from him, which may seem peculiar, although it was motivated by
the literary fashion of the time. That considerably long text had some 80 lines;
these are its opening ones:

Eleyeia xapiotripia mpos tov Kupiov Inooiv XpioTduv...
Xaipe Beol & vié, Oeds K &vbBpatros Incod,
MGV Tas Yuxas ¢€ Atdao Alcov,
BouAduevos Aadv cdov Euueval fi amoAéobanl,
otlo yap épxopévou evcods €0Ti BpoTds.
"WAeoev dvBpcdmous yaias ToOV oiTov EdovTas
weuBopévou Spews 118U AéyovTos ETos.
"HAuBas ovpavdBey wuxddv iatpds &piotos
1aoBal vooepddv TMuaTa Tavta BpoTdv...

Let me also quote some examples of his Homeric epithets and phrases:

19: TaykpaTés éool Ocol UyiPpeuéTao TO Tékvov
62: unvidos oUAouévns viv TéAos éoTi Oeol.
65: oUTcos kapTioTou Te ol éTeAeleTo BouAr.

We know that such Homeric style was then considered attractive from the
long epic poem of 2310 lines by Stanistaw Mareniusz, a learned bachelor and
later a professor at the Cracow Academy. The poem, Evangelium Nicodemi?,
has only been preserved in manuscript (Jagiellonian Library, no. 3206). It de-
serves our attention, all the more because it has so far lain forgotten, only rarely
mentioned in bibliographies, even though it is a unique phenomenon and bears
witness to its author’s remarkable skill and poetic inspiration. Love for Homer’s
poetry already shows in Mareniusz’s lectures of 1564 and 1565, when he read on
books II, IIT and IV of the /liad, and probably worked at his epic in the mean-
time, since its manuscript gives 1565 as the date of its completion. The full title

> For details regarding that work and its author, see my article Evangelium Nicodemi
a Stanislao Marennio carmine graeco scriptum, Eos LXXI 1983, pp. 167-186.
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is Evangelium Nicodemi, Domini nostri lesu Christi discipuli, carmine redditum.
The content is that of the then popular apocryphal Gospel of Nicodemus circulat-
ing in Latin under an analogous title in both manuscript and print, translated into
Polish? around the midpoint of the 16" century. Mareniusz’s work is based on the
Latin version, but it needs to be emphasised in advance that our Hellenist’s story
differs from its model not only in many details, but also as to whole episodes
and narrative style, so that we are justified in considering it Mareniusz’s own
work. While the general structure and some aspects of composition were taken
over from the Latin original, that was a dry report. It did contain dialogues and
monologues next to narrative parts, but they were strictly plot-oriented and did
not paint either the characters or the atmosphere in which events took place. In
Mareniusz’s epic, in contrast, his poetic and story-telling instinct resulted each
time in vivid, dramatic scenes, full of tension and emotion, especially in the part
containing Christ’s trial. Modelling his work on Homer’s epic, the author tried
to adopt the formal aspects of his art, or his literary technique. That allowed
him to express the pathos required by the gravity of the content, adapting to
it various aspects of his language and style; he also followed his model’s clas-
sical conventions. Other than expressions, phrases and whole lines borrowed
straight from the //iad and used when appropriate, Mareniusz generously applied
Homeric epithets, taking some over exactly as they were and coining others in
their semblance. On the level of vocabulary, his work maintained Ionic flavour,
although he used Attic forms too, side by side with their Ionic counterparts. Just
as the author of his model, the Polish poet took advantage of the possibilities of
hexameter: prosodic lengthening and other devices.

Let me quote from the epic to illustrate its character. What follows is the opening
passage (lines 1-7) of Evangelium Nicodemi, modelled strictly on that of the /liad:

Mijviv &eiBe, T&Tep veEPeANyePETN, paploaicov
ovAopévnu. Oi BeopomdAol elixovtal &p elvat
Be€iTépn H&Aa xelpt véuwv Mwortios éxEokety,
Be¢opaTov 1d¢ Adyov BeomveloTwv elTa TpoPriTwY,
ool & éT1 kal yévos UydbBev kai oTriplyua SvwTov.
Avépas ol 8¢ paAioTa KUveaotv EAcdpla XpNoTous
olwvoloi Te Taow éteuav &idpin cauTV.

Let me quote two other samples of Mareniusz’s text containing Homeric
forms, lines 10—12:

Xaipe maTep, Héya Xapua péy” avBpomoto Svetap.
AUTOs kal TpdTepos yeveij Bcokols Te TTOAo10
el BéLus eUxopéve, TéKUnPov T&oav &otdmv...

*  That translation was published by S. VRTEL-WIERCZYNSKI as Sprawa chedoga o mece Pana

Chrystusowej i Ewangelia Nikodema, Poznan 1933.



412 JANINA CZERNIATOWICZ

and 171-173:

..kal TIIA&To T° &xos ap’ yéveT év 8¢ ol fiTop
oTtrifecov Aaciolol Bidvdixa pepuripiev,
oTdokev UTrai 8¢ {deoke kaTa xBovds SupaTta TrEas.

Imitating the style and language of Homer, even borrowing from him out-
right here and there, do not detract from the worth of Mareniusz’s work; that
kind of mannerism was required by Renaissance poetics, so strictly connected
to the classical models. Considering that the terse and unsophisticated prose of
the Latin original took the form of a work of poetry, with artfully depicted char-
acters, carefully modelled dialogue, precise choice of words and an epic metre,
we can without hesitation regard Mareniusz as an author rather than a translator.

Besides that epic Mareniusz wrote four short occasional poems, likewise in
hexameter, apparently his favourite form.

To skip a few decades and authors with a dozen short poems, mostly oc-
casional epigrams, let me move on to that gifted, even brilliant young man,
Stanistaw Niegoszewski (I), who gained fame in Italy (in Venice and Rome) with
his improvised poems in several languages. We only have one collection of his
impromptu poems, comprising six dithyrambs in six different languages, includ-
ing Greek. The collection was dedicated to Jan Zamoyski and probably published
by Aldus Manutius the Younger in 1588 in Venice under the title Ad [...] loannem
Zamoyscium Regni Poloniae magnum cancellarium |...] émvikiov. The Greek
epinicium comes in two parts, the strophe, in hexameter, and antistrophe, in lyric
metres resembling Pindar’s. Let me quote the opening lines of both parts:

EmauivcdbvSa
‘Acat’ leodvvnv kukvol viv, doaTe Tivov
&opaot kai yAukepols UpioTe aipet’ OAUuTe
aUyTv &vBpcdmeov EmieikeAov dbavdToiow.
AlpeTt’ Twxdvvny Moucdwv &Elov &vdpa,
auBpooiav mivovta Aids koUpov peydAolo,
kaAov wap Buntols Eptovviov EéEoxov &AAcov...

AvTioTpor]
Ap1OTOS EUPPOCUV
TOVOV KEKPIEVCOV
latpods ai 8¢ copai
Movodv BuyaTtépes dodai
BEAEav viv aTrTopévat...

Niegoszewski also published in print (Rome 1587) a long salutatory pan-
egyric, also in Greek, in honour of Sigismund III Vasa, entitled ITpog Oeiov
Z1ytoudvdov tpitov [...] oTepavopopia, which however has not been pre-
served in Poland. Niegoszewski has left us few poems, having died young; the
dates of his life are 1565—-1599.
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As Jesuit colleges prospered, the number of minor occasional poems writ-
ten by their students grew. I shall here quote in excerpts one of them, longer
than most others, published in print in 1583 as Epicedia in obitum Catharinae
Sigismundi Magni |[...] filiae... It was composed by Krzysztof Przyjemski, an
alumnus of the college in Braniewo, later a courtier of Sigismund III, for the
death of Catherine queen of Sweden, daughter of Sigismund I the Old. Here is
a passage:

ATmooTpo@r) mpos Trv Sounkiav
SKATTTPov GAloTéPavov, Tounkia URTep AVAKTWY,
Ti kAaiels 8ooov 8¢ ydolo kopUooeal Akuf;
‘ApTual Tpayopdoxadol ¢€ EpéBevogiv dpoucav;
gmAeTo Eoopdelv vy dAA& ydolo kai dooat...

Emtapiov
TTupauides Tolal, auéyaptd Te &vtpa KukAdtowv,
TUuPBos &Bev k* aUTos AaiBalov Epyua BpoTdv,
gvba 8¢ Tol ueydAnv Baoiieiav yaia kaAUTTEl
1 acos dooov kidvaTtal olvop” Exel.
Keitai Adpvak év kabapij Kabapivn,
KelTal Zoutikaov TO kAéos, elixos &rav...

Other Jesuit colleges, where Greek had been introduced early on as a subject
of study, had their achievements too, as demonstrated by Greek poems written by
their students and published in occasional editions in the honour of eminent per-
sons. We find one such publication in Poznan, printed in 1593 under the title /n
primo felicissimo Adami Sendivoii a Czarnkow [...] in suam praefecturam adventu
gratulationes a studiosa iuventute Collegii Posnaniensis SI factae. Alongside
Latin texts the collection contained nine Greek ones in elegiac couplets and one
in hexameters. Similarly at the Academy of Vilnius, which had been formed of
a Jesuit college, an occasional collection was published of Latin poetry interwo-
ven with Greek epicedia; the title was Parentalia in obitum Georgii Chodkiewicz
[...] a sodalibus [...] mortem sodalis sui et moderatoris |...] deflentibus conscripta
(Vilnius 1595). All nine of the Greek epicedia were in elegiac couplets.

We find a very different subject matter, native, even folkloric, in our poet
Sebastian Klonowic, who added two short Greek poems to the introduction to his
Polish-language work Flis (Rafting; Cracow 1595-1598?). In those two texts he ob-
served that while billowing waves are a beautiful sight, life on land is happier; even
a pine tree warns boatbuilders that if the wind broke it on land, no ship built of it will
be fortunate on sea. Let me quote that warning, reminiscent of classical literature:

Es i miTuv meAdyel MOTEVETE YOUPWTTIPES,
s ToAUs €€ dpécov piCav EAvce voToS;

aiolov ouk éoopatl TOVTOU okaPos ExBpov anTals
Bévdpeov, tv xépoc Tas aAds olda TUxas.
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The reborn Protestant school system in the form of academic gymnasia, such
as those in Torun (Thorn) and Gdansk, also taught Greek, as attested to, among
other things, by a number of poems in Greek composed mostly by their teachers.
Let me recommend to the reader’s attention one longer and unusual text, a hu-
morous epithalamium by Adam Freitag, a professor of the Torun Gymnasium:
the Embopmiouata yauka aiviyuataddn, published in the printed collection
EmbBaAduia in honorem nuptiarum Ch. Stroband (Torun 1598). The poem is
made of 42 lines (21 elegiac couplets), comprising an introduction and 6 separate
riddles. Of those, I shall quote the introduction and the first riddle:

EU kal émotauévaws étepol EupmavTes adoidol
PSS yauov 181 é1n Tévde pév npdpact.

AdpTrep Epol pépos cos emPaAAe Talpa péunAe,
Uuiv T dvTthioal kputrtadiolot Adyols...

Alviyua a
OB’ 6 yduos méAepos Aéyetal ToAéue Yauos oUTe
goTiv Spotos. "O yap kedvds, 88 toti Papus.
AUTap 8ucds yauikij ToAeprjiov olvopa keltal
Tpoodriky: Ti TéAel Tpdyua TOY'; eloTOKEE.

Freitag has left two other poems besides, also in elegiac couplets, in connection
with the person and works of Franciscus Tidicaeus, a physician and scholar of Torun,
published together with his works, printed in Torun (1607) and Leipzig (1615).

The Greek Muse flourished also in the far-off Vilnius, favoured by the devel-
oping Academy of Vilnius. Besides several short occasional epigrams originating
at that school, there came out the short poem Odarion by a canon at the Vilnius
Cathedral, Grzegorz Swiqcicki, a lover of Greek literature, as he himself said,
from his early years. That love found its expression in poems in Sapphic stanzas
in honour of Saint Casimir, the patron saint of Lithuania, enclosed in the printed
work Theatrum s. Casimiri (Vilnius 1604). The Odarion comprises eleven stro-
phes, nine of them spoken by the Muses, and the remaining two by their new
“companion”, Scientia linguarum. Swigcicki was not content with the artistry
of the Sapphic stanza; he tried to “improve” it with rhyme, generously applying
homoeoteleuta in each strophe. Here is a sample of that oddity:

ODARION

Scientia linguarum
K&Cet’ avbnpov Kaaoueipov ipdv,
Znvds & ppoupal HeydAolo kolUpat,
avépas Mouoai {abéous udoloal,

dopagiiovoal. ...

*  They were De theriaca et eius multiplici utilitate... and Microcosmus hoc est Descriptio

hominis et mundi...
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Terpsichore
EvAaBris, ocoppoov, BedTtnTi Tpdppcov,
TOAANGK eUxwAGOV 6 Trapeixe LGdAOV,
TOAAGK Aviikov vix1ds Te ONKdv,
TOAAAK’ EpTiKeoV.

Next, we owe a few words to another Hellenist, whose enthusiasm for Greek
took on more serious forms. In his peregrinations of many years, Piotr Wierzbigta
Biskupski studied in several German and Italian cities. While a student in
Frankfurt on the Oder, he congratulated his professor of Greek, Pankraz Kriiger,
on his birthday, dedicating to him a poem entitled "Emogs in natalem |...] Pancratii
Crugerii... (Frankfurt on the Oder 1605). Of its twelve couplets, let me quote an
invocation to the Muses (1-4):

Aeipo mpocéABete Motoar, OAUumia Scopat’ Exouoal
kai pot KaAAiétm Sedpo pooéABe Bed,

kol kaTaBatve €s fTop émeUxopal elvek” aoidis,
&Erov &g &v gy kai kalodv el éros.

and a final praise of his master’s teaching skills (17-24):

OUBels avBpcdTTOV KPEITTOV TTOTE TOUTO TTOITOEL
Aauttpdv oTiAR £ws feAioo pdos,

AUTOS pdpTup Eyco Taudeubels EAN&Sa peoviy
ETTa pévov pijvas TaliTa 8’ SHwS YEYPAPS,
Makp& pév ov Téde oepvt Aiddokale TpdEw dpoia
k&v oe PBSvos okUAAY, K&V péya yAdooa Saki
TaUT& oot eUxopal, eUdGEWY péya kUdos &oiddov,

eUxouévou Bt Beds kKATOI kai ¢0BA& SiSou.

Biskupski also wrote voluminous treatises in Greek, such as for instance
Oratiuncula de laude scriptorum Demosthenis or Caput |...] Isaiae Graeco et
Latino idiomate |...] redditum, both printed in Frankfurt on the Oder as well, in
1605.

Roughly at the same time, in 1607, in far-off Antwerp, Szymon Birkowski,
a Hellenist and professor at the Cracow Academy, and Adam Fabian Birkowski,
a preacher, published epitaphs for the outstanding philologist Justus Lipsius, both
entitled fusti Lipsii [...] fama postuma. For quotation I have picked Szymon’s,
which is much more classical in character:

Emitagpiov
& Eéve, TUURoV STav épopds TOV apaiov lovucTou
Awpiou, &5 copias Tijs iepfis p&os Ry,
NBUeTel Te VO BunTous viknoev &mavTtas
v Te Adyors meCoTs, v Te AdY oI5 HETPIKOTS.
Tov T &ye TYpPov dua Pouns émiBAeyov dvdoons,
HoUVOS £V AVEYEIP’ EK PUTTAPEIV KOViLOV.
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AuTika TOV ¥’ dotov copias emdépkeo TUnBov
ouv yap amobvrjokel oTrifei Anypiadou.

Oukotv Sakpuxéwv Te kal SARia elixeo TévTa
kal Aéye: @el, 6 péyas Alyios eEéBavev.

Let me now turn towards another part of the country. The Zamoyski Academy,
growing briskly during the life of its founder, the Chancellor of the Crown Jan
Zamoyski, from the beginning cared for its classical and in particular its Hellenic
studies, and the printing house set up there from the start published Greek texts
edited by professors at the Academy. The founder’s death soon after turned the
ambitious publishing plans into nothing after printing a mere few works in Greek,
but the teaching of Greek continued, as proven by several poems, occasional as
usual. They were inspired by Tomasz Zamoyski, the Chancellor’s son, returning
to Zamos$¢ after several years of educational travels. The welcome ceremony
was enriched and embellished with presentations by professors and students,
and a special impression was made by the recitation of a few works in Greek:
by professor Urban Brillius and his two students, Aleksander Obuchowicz and
Kazimierz Filip Obuchowicz. Brillius composed a lyric poem of considerable
length, artfully modelled on Pindar’s odes, made up of seven triads, each con-
taining a strophe, antistrophe and epode (265 lines in total), published in Zamos¢
in 1617 as IMepipaveotdTew Ocdua Zaucdoki am’ dAAopuAcov katepxouéveo
dvaocobei eibos. Here are the opening lines with headline:

EiSos aomaoTikdy

>Ttpoer A’
"W Motoa métvia,
& QUATATN Ui épr],
ayAadv aiyidxoio Aids Tékos,
T&OW TaSENS APETAV YEVVAIO  GUEUTITOV,
BpémTeipa YuxTls, dOpBoddTeipa voou,
Ovpea Aefmouca Labolo,
kai 6pryyov TTapvaoou
oUpdviov, kprivns T EAkcovidos évBeov Udcop,
AVEHCIKEDS VEPEAQS Bpduov
eEavybi ye Tooiv
31" aifépos Alcoouar
TpdBpan’ els Zapwokida, Tév moAicov
avT’ EAAV TTOAAGY TrepikAeITHv. ..

Aleksander Obuchowicz welcomed Tomasz with an ode of 14 stanzas in
Asclepiadean verse, of which I shall quote the first two (lines 1-8):

Wén mpooayopeuTikij
Odu’ & ZapuaTias kiidos aynpaTov,
O’ @ dupdTiov oel Tatpidos piAns,
O’ @ dnpoTed ToAA& BapUoTabue
kal keuAov Ev Aaddv,
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O kTP TaTpidos Tac UTépPlAe,
Aautmas TnAepavris, Sewdv Eplopa kad,
kal oTrAn oBevapr), k* &AkT) éplobevns

K’ UGV Beoméoios odbos. ...

and two found further into the poem (lines 17-24):

uiTtne dpavn cos Mndea &ebita

kal dewd, oTovoel Bupd avappoet

axB0U0” apyalécov TV avépcov &md
Taid’ apmaouévov Evviov.

‘OgBaluoUs akAwrs Tiis oTuPeAfis &1md

aKTis Ta pBovepa TMvevpaTa TOVTIX

Buogrjuototv apais TéPpw A&GTOVOS
BuoBevoic’ aTmouéupeTal.

Kazimierz Filip Obuchowicz also honoured the eminent guest in Greek,
though differently, with an ample welcome speech, adorned at the end with two
Sapphic stanzas. Those works by the two Obuchowiczs came out in Zamos¢
in 1617 as well, under the title Eis émmemobeuévnv amovdotnow |[...] Opua
Zauc>okt Ay os aomaoTikds.

A few more lovers of the Greek Muse remain to be mentioned among the later
authors, hailing from the Cracovian circle this time.

Mikotaj Zérawski, a professor at the Cracow Academy, an enthusiast of the
Greek language, who reputedly® translated even Cicero’s speeches into it, left us
the poem MaioTopos NikoAdou ZopaPiou eis Triv ToU MeAeTiou SuoTpiokiou
[...] mapaiveow émos éykeouiaoTikéy, appended to Smotrycki’s Paraenesis abo
Napomnienie [...] do Bractwa Wilenskiego cerkwie s. Ducha (Cracow 1629). In
it he honoured the archbishop of Polotsk, Melecjusz Smotrycki in 15 elegiac
couplets. Let me quote lines 1-4:

Ol utv dp&Eavtes moAéuous e TaTpidos alas
Xaipouctv i TolU aipa povolo xéew,

&AAos papuapéw Pplapav xBéva oxiCel apdTpo,
KapTous eUTpogéous oTis ideTv yAixeTat...

and 7-14:

Eiclv opoyepées Tves UynAois v dpeoot
AloTtpols apyalécs Xxpuody SpuTTOUEVOL.

Eioiv Tols 8¢ péAel kiBapis pahakr kai &oidn,
Tols TépTrew Kijp kal daiTas dAéooan &et.

AAN oUk ZpoTpiokiou Aav Taut’ fudave Buned
undt Athaidpev yrjiva 8 méAeTal.

*  See K. ESTREICHER, Bibliografia polska. Cz. 3, Stélecie XV-XVIII: w ukiadzie abecadlowym,
vol. III (XIV) C, p. 255.
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"Epyov ketvos éxel TO &Elov Eéote apoiBiis
Aidiou kaUTov TGuToTE dSEQ EVEL. ...

A long panegyric has been preserved, alongside a number of short ones, by
another professor of the Cracow Academy at the chair of Hellenic studies, Adam
Draski. His work in honour of Andrzej Lipski, the bishop of Cracow, Emapyxias
TavoeBecTdTe [...] kupic [...] Avdpéa Aimoki [...] uvnudouvov (Cracow 1631)
is 80 hexameters long and begins with the words of the Odyssey, thus:

Svyxapua
‘AvBpa pot vvetre MoUoa layéAAovos, 8s pdAa ToAA&
eidwv auBpooias 86Ens cov &Elos Tipaos,
Tfis TAOTS TT|S HVNUOOUVNS OUYXAPUATOS E0TL.
Tade pdAloTa YAUKU 0TSHATOS KT VEKTap EXEVE
DoiBos TéV Mouodv 8¢ kp&Tos Te 8¢8woke HEYIOTOV.
AANol ¢ravoUot Tous éutroAépous Te KpaTaiovs,
Tous 8¢ TpooTATOUS ocappovas ékkAnoia uitnp
SapuaTin mpods ¢yeivaTto TaTpidt Sdpa péyloTa. ...

I shall end this fragmentary overview with Grzegorz Knapiusz, the eminent
lexicographer and philologist, who in his Adagia Polonica [...] Latine et Graece
reddita, volume three of his dictionary Thesaurus polono-latino-graecus (Cracow
1632) transmitted a wealth of Polish sayings with their Latin and Greek equiva-
lents. The Greek part of that work ought to receive the reader’s attention, since
Knapiusz did not always find appropriate aphorisms in Greek literature, and in
such cases he composed them himself, shaping them into iambic trimeters (and
always marking them with the letter A). Such texts by him number a few hundred;
in quoting samples, I shall also list the Polish equivalent used by the author:

Thes., p. 8:  Gr. Keviis audfns Taxutepov oTpépeTal TPoxOs.

Pol. Baba z woza, kotom lzej

(= Good riddance;

lit. With the woman off the cart, it is lighter for the wheels).
Thes., p. 10:  Gr. Zipos TITpcOoKel oGUA TOV Bt voiv Adyos.

Pol. Bardziej boli od jezyka niz od miecza

(= The pen is mightier than the sword;

lit. The tongue hurts you more than the sword does).
Thes., p. 92: Gr. Omméooal kepalai Toooai & eiciv Sidvorat.

Pol. Co gtowa, to rozum

(= Two heads ar better than one; lit. For every head, an intellect.)

Other than those trimeters, Knapiusz wrote two hexametrical panegyrics in
honour of two saints, Ignatius Loyola and Francis Xavier; both were attached to
volume two of the Thesaurus in its 1644 edition. They are of unique composi-
tion, which tempts one to quote samples of them. The hymn in honour of Loyola
is 24 hexameters long and made of nothing but epithets, which must have enter-
tained the lexicographer a lot. The opening lines run:
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T ayico TyvaTtico Tiis ETaipeias ToU Inool dpxny vuvos mévty dApaBnTikds
Avdpa aivéd apidnAov, dodduwv &Elov auddv,
RBcbTopa BouAeuTthy, BéBatov, Babuyvauova, Bpiudv
YVWUOVIKOY, YEVWAPXNV, YPNYOPIKOY, YAukUBupov,
Bpipéa, dewoloyoivTa, Saippova, Saidaldpwvov...

The other hymn, for Francis Xavier, also hexametrical, is in its first part
a double acrostic: the initial letters of lines form the saint’s given name, and the
final ones, his surname. This is the beginning:

Té ayiceo Ppaykiokew Zaouvepic UUvos KaTA AkpooTIXISa SVOUaTTIKNV AUPOTEPWOeY
®nui oe Tob Xpiotoio mpods lovdous eliBpoe krjpuZ
Poonaikiis BeoAatpias yij kai Te Bal&ooAl
AK&uaT ékpauTop Tavayol Te vopoto OeotO
Mo’ &mooToAkfs Sidaxiis Taudeut’ £l kdopoY

The final part of that hymn, entitled ToU auto? amofécoois, was in elegiac
couplets.

Towards the end of this paper at least, I must mention the Greek poems from
Gdansk; they are numerous and should be included, considering that the region
was then part of Poland and had lively ties with the rest of it.

While such poetry only began to be written and published in Gdansk in 1563,
it began with a mature text, one by Michael Retellius, the greatest and at the
same time the most prolific of Gdansk Hellenists, who started publishing then.
The whole period until the half of the 17" century was dotted with occasional po-
ems by the professors of the Gdansk Academic Gymnasium, its students, alumni
and other persons connected to that circle. Other than religious texts, the Greek
poetry of that time and place included secular works in the form of various epi-
thalamia, epicedia and gratulationes, most often in elegiac couplets, but often
in hexameter.

The material by Gdansk poets collected so far has not yet been catalogued in
full. It comprises poems of various length, including a number of voluminous
texts, of which the first of their authors to write in Greek, Michael Retellius,
seems also the greatest. As can be seen from his prolific legacy, among the
Gdansk Hellenists he was the keenest on writing both poetry and prose in that
language. One example of his Greek prose is a variation on the New Testament
tale of the Massacre of the Innocents in Bethlehem; others include translations
(from Latin to Greek) of Cicero, Melanchthon and Erasmus, as well as treatises
on grammar, dialectic and rhetoric, and diverse moralia. Retellius’ poetry com-
prises many religious and occasional poems, the latter referring to various per-
sons of his circle. They were published individually to finally appear in two col-
lections together with his other Greek texts, entitled Poematum libri... (Gdansk
1571) and Epimythia... (Gdansk 1574). Some texts by him were published indi-
vidually in Leipzig, Gdansk and Konigsberg in the years 1563—1574.
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Retellius’ first text that we know of comes from 1563. It is a poem in three
parts published in Leipzig under the title Carmen de die natali lesu Christi, De
eius resurrectione, De eius item ascensione, roughly 600 hexameters in total. The
opening lines (1-8) run:

Carmen de die natali [...] lesu Christi...
XpioTe Beds piTupa Beol TaTpods apxeydvolo,
DoiBos éuoi y’ éTeds, pdS PwTOS &yeVViTOIO
&évaov, Aduyav Tdpa, oelo yap oudiv &veube
AexBein kaAdv K TpaxBein. Huetépn ot
MoUoa kaAel poltv oU 8idou 8 codrv Bedpeckov
B1o0T]s Yap pUoews ETeCI 0Eo KUBOS Aeicw
Ny &Beov, TpoAiTrcov TEds oupavov dde kKaTiAbes,
vNBU0s €k TTPOHOAGY Koupns ETUNWS GUOAUVTOU...

Another similarly extensive poem is a hexametrical rendering of three letters
of Saint Paul, some 500 lines altogether, published in his collection Poematum
graecorum libri duo (Gdansk 1571), which contained also other religious and
secular poems, such as epithalamia, gratulationes and epicedia, for which
Retellius applied both hexameter and the elegiac couplet. That collection con-
tained the aforementioned prose treatises as well. The other collection, Epimythia
in historias et fabulas... (Gdansk 1574), also had in it a number of secular oc-
casional texts.

Of the secular poems in that collection, let me quote another of Retellius’
many works, the Epitaphium filioli M. Alexandri Glaseri, classical in its content:

T1i8e copd keltal Tol AAeE&vdpoio MNMaoripou
v105 05 &PTI TéPNV TEBVAEV COKUHOPOS.

INaia k&Auye Bépas, yuxn 8¢ cuv ovpavicwot
Aidicp xpaTal Tappakapwv PréTw.

His fluent use of Greek arouses admiration and indicates his enthusiasm for
that language, which he applied with such ease for such diverse purposes. His
works are unique in the history of Polish, and perhaps of European culture.

Another, slightly younger Pomeranian, Andreas Welsius, professor of poet-
ics at the Gdansk Gymnasium from 1581, also served the Greek Muse. We only
have two poems left by him, both religious and hexametrical. Their Latin titles
are De beneficiis Spiritus Sancti cui aliud additur De collatione Christi cum
rosa (Gdansk 1582), and "Exppaois Christi pendentis in cruce (Gdansk 1589).
The first numbers some 130 lines; the second is much shorter. As a sample let
me quote the opening lines (1-10) of the Greek part of the "Exppaoais..., titled in
Latin as Querela ad Christum, an expression of the author’s personal feelings:

OUk &vBpaaTros Eyco aUTap oKwAT KISV €l
oUTw &vi oTaup xAouvdlels Xplote oePaoTt,
“Ote €ng putapos K’ aioxpds 8’ auapTddas rfudcdv.
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O Ti ¢yco xAowvdalw, &s W altds pepiayka
mraiopaot TapmdAAols kai viv okAng kaTa aioxpds
TPoobe Beol keTuat Kal émixBovicov avBpcomeov;
auTap €pol peydAw Xplot fimie Aab’ dAitpdd

kal okcdANE oU Ept okwArikiov ov kaTaPBalAe,

U BAéyov ToTi TpadpaTd cou XEIPGV Te TTOBGVY Te
Ndt K* &@es XeIP&V pov UtrepPacinv pot Gracav.

For decades, various occasional poems were composed in Gdansk; out of the
many authors I would like to pick the last one in the period in question, a mid-
17" century enthusiast of the Greek verse, Johannes Zimmermann, whose works,
not only Greek, but also Hebrew, were printed in his home city. He used Greek
to celebrate in elegiac couplets now the hundredth anniversary of his gymnasium
in 1658, now its professors and rectors’. The poem celebrating the anniversary
of the gymnasium’ was 40 lines long and entitled Eis Trjv mavrjyuptv ToU TV
edavécov MNuuvaoiou tnv kat’ aicdva. Let me quote two samples from it, lines
1-+4:

‘Ws HeTa TPwTSYovVoV X&OS HPEATO TAVTOS €V &PXT]
TnAepavous Aduwyat fieAiolo pdos,

TETTOApAS UYipédovTa PpoTois aiddvas doidoi
Brikal &eidouciv T&vTod’ EAlccouévous.

and 19-28:

Eitré pot eipopévep aucdv ommoios 8 aicov
EAkopey ¢ XaAeTTs e’ 68uvn Riov.
Xpuoopaveis pev dmavTes i xBovi {dvTes, 68° aicov
XpUoeos oU BroTrv und’ €T1 &pyupeos.
AAG ye xaAkeic aidov o1dripeos aicov
TAHEPOV ATPEKEWS EUV T’ TTEOIKE TTECETV.
AlBe TeAecBévTos K aidovos kudiaveipou
lMNuuvactolo &mav Trijua TeAoito ATns
eUxSUed’ AuEv Bunds évi otiBecoiv #oATre
kai & dua MNuuvacic ouyxapnodueba.

While on the subject, it ought to be mentioned that Christian Rosteutscher,
the professor of Greek at Gdansk Gymnasium honoured by Zimmermann with
a separate Greek print, wrote speeches in Greek, as well as treatises on the gram-
mar of that language.

¢ See Zéviov eUkTIKOV TETPd yAcoTTOV quod loh. Botsacco [...] loh. Maukischio [...] efferebat
[...], Gdansk 1658, and Yuévaios tetpdpovos nuptiis [...] Chr. Rosteutscheri [...] consecratus
a loh. Zimmermanno, Gdansk 1659.

7 See a collection of his works: the Votum seculare metricum |[...] additum orationi seculari

hebraeae, qua Gymnasio Gedanensi [...] congratulabatur, Gdansk 1658.
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The above cursory overview indicates that thanks to the development of its
academic gymnasium, Gdansk was a constant shrine to the Greek Muse. That
was possible due to the high academic level of that school, its eminent professors
and the general culture brought by their work into their home city, making it into
a haven for people of skill worthy of interest and appreciation.

Towards the end of this report on Greek literature, let me for completeness
mention in brief at least the essays into prose, collecting here various scattered
and short remarks about them.

The aforementioned Piotr Wierzbigta Biskupski wrote an ample laudation of
Demosthenes’ speeches, the Oratiuncula de laude scriptorum Demosthenis habita
in illustri Academia Francofordana [...] a. 1605, printed in Frankfurt on the
Oder, comprising 12 pages in quarto, and the short Caput Isaiae quinquagesimum
tertium [...] graeco et latino idiomate pro virili mapappacTikeds redditum, pub-
lished in the same city and year.

Another speech has been preserved from the early 17" century, written by
Filip Obuchowicz, a student at the Zamoyski Academy and given to welcome
Tomasz Zamoyski. The title on the title leaf lists the author as Filip Obuchowicz
(“Philippi Obuchowicz, Academiae Zamoscensis studiosi, Zamosci 1617”), but
his authorship has been questioned by Stanistaw LEmpickI in his biographical note
on Brillius published in Polski stownik biograficzny (vol. I, pp. 436 f.), claiming
the speech to be a work of Brillius, then a professor of the Academy. Still, no
evidence was cited there in support of that claim. Since another Obuchowicz,
Aleksander, presented at the ceremony a Greek poem, we may suppose that just
as in the case of Biskupski, who wrote his speech on Demosthenes according
to the “instruction” of his professor of Greek, Crugerius (as he indicated on the
title leaf), here, too, a professor may have been responsible for the direction of
the students’ work.

The Greek speeches by Adam Burski, another professor at the Zamoyski
Academy, which he gave there publically, were probably written towards the
end of the 16" or at the beginning of the 17" century; unfortunately, all that we
have of them is a mention in J.D. Janocki®. That same early bibliographer men-
tions that Szymonowic left behind a manuscript containing “poemata atque alia
opuscula graece composita hactenus inedita™.

Of the lost and somewhat later Greek prose works (1620, 1632), let me add
the piece of information found in ESTREICHER (cf. n. 5) that Mikotaj Zérawski,
a lecturer of philosophy at the Cracow Academy, translated Cicero into Greek.
The speeches he chose were Pro Archia poeta and Pro lege Manilia; other
works were Laelius sive De amicitia and De officiis. Apart from the translations,

8 See Specimen catalogi codicum manuscriptorum Bibliothecae Zaluscianae..., Dresden

1752, p. 119.
°  Ibid., p. 120.
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Zérawski wrote his own speech in Greek, intended for the planned synod of the
Eastern Rite Catholics with the Orthodox.

Let me also remind the reader that two citizens of Gdansk, Michael Retellius
and Christian Rosteutscher, wrote philological treatises and speeches in Greek.

In concluding this overview, in which I have refrained from analysing the
poems or investigating their merits and aesthetic points, which would at any
rate have been impossible within the modest scope of this article, I would like
to remark that its purpose was to familiarise the broader philological circles
with the extent and formal quality of those largely inaccessible texts, often scat-
tered across printed works whose titles do not reveal the authors of any poetry
contained in them. My goal was to bring that little known field of philological
research to light.
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